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ABSTRACT 

The years 1 7 7 0  to 18 3 5  produced a cons iderable number of 

famous women poets . They were famous at a time when there was 

a con f l ict between the ideo logy of the femin ine and the 

imp l ications of being a publ i shed woman poet . Looking in 

particular at the most successful fema le poets of the per iod , 

I trace the var ious ways in which they perceived and dealt 

with that conf l ict in their lives and the ir poetry . I argue 

that the women poets of the per iod were a diverse group and 

cannot be regarded as homogeneous , and as such they responded 

to f ame dif ferently . They did , however , share some of the 

same ideological pressures , and I contend that they a l l  found 

fame more or less burdensome . 

In my f irst chapter I establ i sh the socio-histor ica l 

conditions in which the women poets were working , with 

particular reference to the pos ition of poetry dur ing the 

per iod . I n  my second chapter I examine the women poets ( More , 

Barbauld , Seward , and Wi l l iams ) who were directly inf luenced 

by the Bluestocking group , looking at the ir exper ience of f ame 

and how fame is treated in the ir poetry . My th ird chapter 

focuses on the most successful women poets of the 1 7 9 0 s  -­

Smith , Years ley , and Robinson . I n  my fourth chapter I look at 

the ef fect that the instab i l ity of the 1 7 9 0 s  had on the l ater 

women poets . I a l so invest igate how fame appears in the works 



of some of  the lesser-known , and some of  the more 

conservat ive , women poets , as wel l  as cons idering the 

important f igure of Joanna Ba i l l ie . 

i i i  

My f ina l two chapters concentrate on the two most famous 

women poets of the period , Felicia Hemans and Letitia Landon 

respectively . I examine the impact of their phenomena l f ame 

on the ir l ives and trace the ir poetry ' s  concern with the 

e f f ects of fame on a woman . 



iv 

ACKNOWLEDGEMENTS 

My f irst thanks must undoubtedly go to my supervisor , Dr 

Greg Crossan . He has always been extreme ly generous with h i s  

time and steady i n  his encouragement . His thorough read ing of  

my work in progress has  been inva luable , and I know I am a 

better wr i ter for my years under his careful eye . Thank you 

Greg for your support . 

I am a l so grateful to my second supervisor , Dr John 

Muirhead , who took t ime out of his busy schedule to read my 

draft and provide helpful comments ,  and to Robert Petre , Rare 

Book Curator at the Alexander Turnbu l l  Library in We l l ington . 

I would l ike to thank Massey University for awarding me a 

Doctoral Scho larship , without which this thesis would have 

been an impossible dream . Thanks must also go to the three 

departments which have helped me f inancia l ly by providing me 

w ith employment : the Engl ish Language Centre , the Department 

of L i ngu istics and Second Language Teaching , and the 

Department of Eng l ish . Thanks , too , to the staf f  in those 

departments who took an interest in my work . 

My f inal debt of grat itude goes to C�a ig Woods for a lways 

being there when I needed him .  Thanks for everything . 



TABLE OF CONTENTS 

Acknowledgements iv 

I ntroduct ion 1 

Chapter One : Women and Poetry , 1 7 7 0  to 18 3 5  1 0  

Chapter Two : The Early Decades 7 1  

Chapter Three : The Revolutionary Years 1 2 2  

Chapter Four : The New Century 1 9 0  

Chapter Five : Felicia Hemans 2 4 5  

Chapter S i x :  Letitia Landon 2 8 8  

Conclus ion 3 3 5  

Works Consulted 3 4 9  




