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Chapter One  �± Burning Origins  

 

Figure 1. Photo taken by J. Watt (2020). History of the Kiwiburn Effigy board in the Kiwiburn 2020 �µArtery�¶.  
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conduct an in-depth, empirical, critical, systematic analysis of blended 

festivalscapes that encompasses multiple disciplinary approaches. 

In The Pacific Festivals of Aotearoa New Zealand: Negotiating Place and Identity in a 

New Homeland, anthropologist Jared Mackley-Crump (2015) acknowledged that 

festivals have been a part of human culture across space and time, highlighting the 

importance of festivals as addressing basic human needs, such as leisure and a sense 

of belonging. The globalisation and subsequent localisation of festivals have resulted 

in such spaces manifesting as new environments and new cultural contexts (Mackley-

Crump, 2015). By focusing on a more localised sample of a globalised culture and 

comparing it to what has already been published we achieve a greater understanding 

of said cultures complexity (Bennett et al., 2014). As Bennett et al. (2014) further 

explained,  

in a world where notions of culture are becoming increasingly 

fragmented, the contemporary festival has developed in response to 

processes of cultural pluralization, mobility, and globalization, while also 

communicating something meaningful about identity, community, locality 

and belonging. (p. 1) 

Glocalisation concerning festival culture in a way that fosters a sense of cultural 

locality, community, identity, and belonging will be explored further in Chapter Four in 

relation to my findings. Community, identity, locality and belonging also reflect the 

underlining themes of the findings presented within this thesis. 

What is Burning Man?  

Burning Man  is Born  

The Burning Man event began in 1986 on Baker Beach in San Francisco, where a 

woman called Mary Grauberger hosted an annual Summer Solstice event (McCaffrey, 

2012; Morrison, 2019). Akin to traditional Summer Solstice celebrations, Grauberger 

created driftwood effigy-like sculptures that she would burn on the sand (see figure 2; 

McCaffery, 2012; Morrison, 2019). Larry Harvey began to attend these Solstice 

celebrations and subsequently took over the event in 1986 (Morrison, 2019).  
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Chapter T wo �± Neotribal  Carnivalesque Burning Man: A 

Literature Review  

 

Figure 4. Photo taken by J. Watt (2021) of carnival-style activities at Kiwiburn. 
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Chapter Three  -  Methods and  Reflections  

 

Figure 5. Image created by J. Watt (2020) to print on unexpected gifts, like mugs and tote bags, for research 
participants. 
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Figure 6. Screenshot by J. Watt (2020) of the private online focus group. 

 



J. Watt    Kiwiburn: The Glocalisation of Burning Man in Aotearoa New Zealand 

 

41 

 

Figure 7. Screenshot by J. Watt (2020) of focus group questions 1 & 2. 

 

Figure 8. Screenshot by J. Watt (2020) of focus group questions 3 & 4. 
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that exaggeration through totalising practice and dialogue is a common theme within 

carnivalesque spaces as well. 

An Auto -Ethnographic Reflection and Revelation  

During the early stages of data collection, I experienced what I perceive to be a 

significant turning point in my understanding. An online community discussion about 

my research became confrontational, with a Burner stating that what I was studying 

was just a big party on stolen land. Myself and my study were both accused of being 

eurocentric. It left me feeling low about myself and my research for a few weeks 

afterwards. I respect this community. I wanted to take a textual snapshot of a space 

and group of people that had embraced and supported me. I was so invested in what 

I was doing, and someone had strongly criticised that passion. I was disheartened. It 

led to a lot of reflection and discussions with my supervisors. Eventually, what first 

appeared to me to be gaping holes in my research became a reflection of what I was 

asking and researching. I just could not see it until I took a step back from my study 

and rechecked my insider/outsider position. My research question is considering how 

the glocalisation of neotribal carnivalesque aspects of Burning Man manifests in New 

Zealand; so, I am considering a Westernised culture that has manifested in NZ in 

glocalised ways but this does not mean that all local cultures are thus reflected in that 

glocalisation. Neotribalism is also a very Westernised concept that, in part, considers 

Westernisation. So, this combination was creating some blind spots in the early stages 

of my study.  

Glocalisation does indeed mean the manifestation and interpretation of a globalised 

phenomenon in localised ways, but, in many cases, such glocalisation can also be 

met with protest at a local level for numerous reasons (Omohundro, 2008). In this 

case, like many others, it is the overlooking or lack of engagement in local indigenous 

cultures, aka indigenisation. This is an area that Burning Man regional communities 

have been criticised for before. The voice of protest that I had seen against BM as a 

Westernised corporate brand hosting a party on stolen iwi land highlighted that this 

globalised phenomenon has still manifested itself in very Westernised ways at a local 

level. Essentially, what I observed and experienced through that specific community 
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Chapter Four  �± Glocali sation and a Sense of Belonging  

 

Figure 10. Photo taken by J. Watt (2021) of Kiwiburn Temple steps, where someone has written love in Te Reo 
�0�—�R�U�L, 'aroha'. 
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Figure 13. Photo taken by Watt (2021) of a message written on the Kiwiburn Temple saying, 'There's nothing 
brave and nothing useful. Scribblin your agro shit on the walls of the cubicle. Sayin' my race and class ain't 

suitable. So I raise my fist and say Black is Beautiful �± �,�G�O�H�V�����µ�*�U�R�X�Q�G�V�¶�����R�Q���µ�8�O�W�U�D���0�R�Q�R�¶.�¶ 
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Chapter 5 �± Kiwiburn  Reality  and Counterculture  

 

Figure 16. Photo taken by J. Watt (2021) from inside the Kiwiburn Temple, in the middle of the ceiling. 
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never more present than when I walked the paddocks with Lumos and observed 

interactions such as these. We were stopped at least a dozen times by those wanting 

to greet him: from the example of the family on an afternoon stroll to well-wishers 

wanting to make a point of saying hi to Lumos whilst he was out and about. It was 

wonderful to watch the joy that came out of these interactions experienced by Lumos 

and community members. Many interactions started and ended with a hug, and, 

overall, these experiences offered a kaleidoscope of beautiful smiles and kind faces. 

This observation provides a typical example of community interactions on the Paddock 

and Burners' vibes through engaging in and creating a sense of community. 

 

Figure 18. Photo taken by J. Watt (2021) of Kiwiburn art installation, 'The Phoenix' by J. Artemis.  
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others by assuring them they are enough just as they are, writing empowering 

messages of resilience, and simply offering love and acceptance. 

 

Figure 19. Photo taken by Watt (2021) of a message written on the Kiwiburn Temple saying, �³How can I be this 
happ[y]?�  ́

 

Figure 20. Photo taken by Watt (2021) of a message written on the Kiwiburn Temple saying, "You are worthy. & I 
believe in you. You can do this." 
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Figure 21. Photo taken by Watt (2021) of a message written on the Kiwiburn Temple saying, "Like the Phoenix, I 
will rise again from my ashes. And so will you." 

 

Figure 22. Photo taken by Watt (2021) of a message written on the Kiwiburn Temple saying, "I just want to be 
enough." In faded words, the first reply says, "You are." The second clearer reply says, "We are all enough." 
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ways. In other words, split-habitus can lead to one challenging the status quo of 

broader society whilst seeking alternative spaces that provide a sense of belonging.  

Kiwiburn is an annual event run by the Burner community for the Burner community, 

creating pockets of reality in a world of realities. Burners define the spaces at these 

events as being a balanced alternative to the default world.  This sense of alternative 

realities is reinforced by recognising a system of values guided by the 10 Principles of 

Burning Man, coupled with a general rejection of prevailing social narratives, including 

dominant frameworks for conceptualising reality. The carnivalesque pattern of play 

and humour that is often used to performatively and discursively construct alternative 

neotribal realities at Burner events will be explored in the following chapter. 
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Chapter 6 �± Performance, Protest and Humour   

 

Figure 24. Photo taken by J. Watt (2021) of Kiwiburn Temple, where someone has written 'Fuck the Police.'  
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Figure 26. Photo by J. Watt (2021) of an insert from the 2021 Kiwiburn survival guide and event programme. 

 

Figure 27. Image provided by Paradox theme camp (2021) of a flyer for an intergalactic prostitute. 
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Figure 29. Photo by J. Watt (2021) of a sign at theme camp 'Devour & Delight' outlining consent. 




































































