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and identifies an opportunity to strengthen one’s taha wairua, or spiritual

wellbeing, concerning ideas around self-expression and understanding identity.

These concepts are at the heart of street dance culture and promote identity

about strengthening taha wairua, in the age of social media.

that adhere to a manifesto, aims to inform and inspire Aotearoa street dancers

Facebook and Instagram, and using video portraits, blog posts, and still images,

practice-based design investigation, Hikoi movement builds a narrative across

networking environments, in pursuit of the heart and soul of street dance. A

to step, stride, march)—the initiation of a movement starting in online social

The project’s design response takes the form of Hikoi 0ǙRULWHUPPHDQLQJ

digitally networked spaces have shaped.
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Street dance, derived from hip hop dance, is a vehicle for self-expression,

dissemination, movement.
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