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Abstract 

From the late 1970s, New Zealand women short story writers increasingly 

worked their way into the literary mainstream. In the wake of the early, feminist

motivated years of the decade their gender, which had previously been the root of their 

marginalized position, began to work for them. However, rather than embracing 

womanhood, this growth in gender recognition led to many writers rejecting overt 

identification of their sex. To be a labeled a woman writer was considered patronising, a 

mark of inferiority. These women wanted to be known as writers only, some even 

expressing a hope for literature to reach a point of androgyny. 

Their work, however, did not convey an androgynous perspective. Just as the 

fact of their gender could not be avoided, so the influence their sex had on their 

creativity cannot be denied. Gender does matter and New Zealand women's short 

fiction published in the 1975-1995 period illustrates its significance. From the early 

trend for adopting fiction as a site for social commentary and political treatise against 

patriarchy 's one-dimensional image of woman, these stories show a gradually 

increasing awareness of fictional possibilities, allowing for celebration of the 

multiplicity of female experience and capturing a process of redefinition rather than 

rejection of 'women's work' .  Though in the later 1990s it may no longer have been 

politically 'necessary' to promote women's work on the grounds of gender, on a 

personal level the 'difference of view' of the woman writer remained both visible and 

vital. An increasing sense of woman-ta-woman communication based on shared 

experience emerges: women are writing as women, about women, for women. 



Preliminaries 

Acknowledgements 

This thesis could not be considered complete without my expression of immense 

gratitude to the many individuals whose years of assistance and support made it all 

possible:  

iii 

My supervisor, Dr William Broughton, whose vast knowledge was an ongoing 

source of inspiration, who maintained faith in me and in my work even through months 

of doubts and blank pages, and whose infinite measures of patience enabled this 

seemingly endless project to finally reach a conclusion. 

My co-supervisor, Dr Mary Paul, who offered a fresh, insightful perspective and 

kept the challenge of the thesis alive. 

Mark, for sharing the thesis journey and all its ups and downs. 

My brothers, Sean and lames, whose loyalty and silent support did not go 

unnoticed, and Seth, my little ray of sunshine. 

Melanie and Michael, whose special friendship lifted my spirits and provided the 

perfect opportunity for temporary escapes southward. 

My mother, Sue, who could always be counted on for understanding and 

encouragement when it was needed the most. 

And Christopher, for his motivation and inspiration on the home-straight. 

Sincere thanks must also be noted for the scholarship assistance granted me by 

Massey University for the research and writing of this thesis. 



Preliminaries IV 

Table of Contents 

Abstract ii. 

Acknowledgements 111. 

Table of Contents IV. 

Introduction Questioning the Influence of Gender: l. 
Does it Matter? 

Chapter One Domesticity and Beyond: First Steps 14. 
Towards Redefinition in the Late 1970s 

Chapter Two Celebration or Marginalization?: The 30. 

Self-Sufficiency of the Early 1980s 

Chapter Three Discarding the 'Passive Victim' :  Active 66. 
Female Characters of the Late 1980s 

Chapter Four 'New' versus 'Old ' :  Thematic Highs and Lows 113.  
And Technical Debates of the late 1980s 

Chapter Five Held Back in Time: Fiction as Social 159. 
Reflection Continues into the 1990s 

Chapter Six Women Alone: The Freedom to 187. 
Embrace Unlimited Possibilities 

Chapter Seven Continuities and Changes: The Shifting 233. 
Tide of a New Wave 

Chapter Eight Political Motivation and Misrepresentation: 276. 
Women's  Anthologies in the 1990s 

Conclusion The Gifted Female Voice: Women to Women 322. 

Works Cited 331 .  


